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4) MA= E—E—KI oL s =20BAAIE TI-daict

5 2 steEF =22 MET(IE2 T7(ol EASI AL sh= CHeY2 108 27X, &7l &
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0| LH+t= 20034 33 1UFE]l ARSI
0| B UiTteE 20119 33 12456 AldsiCt,
0| B Uit 20199 33 1256 AldsiCt,
irmiir oSS e
o M= 3S(Core Courses)

o 3= St | 29| | A5 | 2ChA
S =2 (Seminar on Contemporary Music) 3 3 0
St A=A (Analysis of Musical Form and Style) 3 3 0
nssA0|E2 (Advanced Music Theory) 3 3 0 A HEAL
A RE|et=201 (Research Ethics & Thesis Study) 3 3 0 35
Hotaotod (Studies of Romanticism) 3 3 0
SAUARSE (Advanced History of Music) 3 3 0
2| MR] T (Independent Study 1) 3 3 0
pIEEEIPS BRI (Independent Study 11) 3 3 0 HEAL
THE 2| MR I (Independent Study 1) 3 3 0




o At M-Z(Composition Major)

miin] =1 S | 2ol | Mg | oAt
=34 (Studies of Serial Music) 3 3 0
Als|Sotoiq (Studies on Experimental Music) 3 3 0 A HAL
ZZMojut (Seminar in Composition) 3 3 0 T
-S| (Modern Orchestration) 3 3 0 g
20M|7 |22t (The Twentieth Century Music) 3 3 0
M X 1 (RH2) (Independent Study I )J(Composition) 3 3 0 ubAl
JHHE|MX[ I (B=) (Independent Study I )(Composition) 3 3 0 -
DM ZAIT | M AL (Major in Composition for Master 1) 2 0 2
DM ZAT|MAL2 (Major in Composition for Master 2) 2 0 2
IS AT |MALS (Major in Composition for Master 3) 2 0 2 MA}
M IAT|AAL3-1 (Major in Composition for Master 3-1) 1 0 1
SN SAT[MAL (Major in Composition for Master 4) 1 0 1
N SATEEA (Major in Composition for Doctor 1) 2 0 2
DR ZAIT|HEAL2 (Major in Composition for Doctor 2) 2 0 2
SN SAT(EEALS (Major in Composition for Doctor 3) 2 0 2 EINS
M SAT(|EAL 4 (Major in Composition for Doctor 4) 2 0 2
DX SAT|2EALS (Major in Composition for Doctor 5) 2 0 2
o 42t XE(Voice Major)

o= iy | 2ol | A& | oA

22t 3 41
L= IR
2u|2pA}
AR %
HotMlD[LE
HAMo|LtT
A tAO|LHI

(Opera Workshop 1)
(Opera Workshop 11)
(History of Opera)

(Choir Conducting)

(Seminar on Vocal Music I)
(Seminar on Vocal Musicll)
(Seminar on Vocal Musiclll)

A{OHM A7 |HFA

(Major in Voice for Doctor 4)

3 2 2
3 2 2
3 3 0
3 3 0
3 3 0
3 3 0
minar 313 [ 0| g
AMotzs (Voice Literature) 3 3 0 e
o Ee|oi R (Repertoire Coach) 3 3 0 e
QEtEE|2Mo|Lt (Seminar on Oratorio) 3 3 0
ANOIRIZESHMT|H (An analytical Methods of Vocal Works) 3 3 0
AfotciM | (Vocal Diction 1) 3 3 0
AotElM T (Vocal Dictionl ) 3 3 0
Mot=2a| M| | (Dissertation Reserch I (Voice)) 3 3 0
Mok=83| M| 1 (Dissertation ReserchI (Voice)) 3 3 0
om|2tMo|Lt (Opera Seminar) 3 3 0
Sotg M} A2s| (Music analysis & Reference) 3 3 0 2EAb
AMot2s o] ofsl (DMA Vocal Literature Seminar) 3 3 0
MO ZAIT| A A (Major in Voice for Master 1) 2 0 2
MO BAIT | MA}2 (Major in Voice for Master 2) 2 0 2
AMOtM AT MAL3 (Major in Voice for Master 3) 2 0 2 MAL
MO ZAIT|AMA} 3-1 (Major in Voice for Master 3-1) 1 0 1
MR TAIT|MA} 4 (Major in Voice for Master 4) 1 0 1
MOMA AT |EIA} (Major in Voice for Doctor 1) 2 0 2
Aot ZAIT|HEAL (Major in Voice for Doctor 2) 2 0 2
AR ZAIT|HEA} (Major in Voice for Doctor 3) 2 0 2 2EAL
b 2 0 2
b 2 0 2

1
2
3
4
5

AR ZAIT|HIA

(Major in Voice for Doctor 5)
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o I|o}= ZZ(Piano Performance Major)

o = St | 29| | A5 | LA
T|of=28 1 (Piano Literature 1) 3 3 0
I Ol-2& I (Piano Literature 11 ) 3 3 0
PianoM|O|L} I (Seminar on Piano 1) 3 3 0
PianoM|O|L} 1T (Seminar on Piano 1) 3 3 0
PianoA|O|L}HII (Seminar on Piano III) 3 3 0
OMFO|RFIIRIF I (Studies on Specific Composer of Classic-period) 3 3 0 | A-2kAL
i ESel Ny o B (Studies on Specific Composer of Romantic-period) 3 3 0 325
SIS A== IRIZ 17 (Studies on Specific Composer of Contemporary-period) 3 3 0
H23, DXA|CHe|m|ot=0158  (Performance Practice in Baroque and Classic Period) 3 3 0
I|OH=AEEAMT|Y (An Analytical Methods of Piano Works) 3 3 0
ALYt OH 01 | (Piano Ensemble 1) 3 3 0
AlLHetE| o011 (Piano Ensemble 1I) 3 3 0
T|o=MSA 7| M A} (Major in Piano for Master 1) 2 0 2
TOt-MBAIT|A A2 (Major in Piano for Master 2) 2 0 2
Ol MBAT|AAL3 (Major in Piano for Master 3) 2 0 2 MA}
ot M2 AT [ M A} 3-1 (Major in Piano for Master 3-1) 1 0 1
I|Ot = MBAT|AMAL4 (Major in Piano for Master 4) 1 0 1
T|op=M S A7 [HhA}F (Major in Piano for Doctor 1) 2 0 2
T|ot=MSA 7 [HIAL 2 (Major in Piano for Doctor 2) 2 0 2
T|ot=M3 A7 [HEAL3 (Major in Piano for Doctor 3) 2 0 2 HEA}
Tjot=MB A7 [HtAL 4 (Major in Piano for Doctor 4) 2 0 2
IOl MBAI7[HIAL 5 (Major in Piano for Doctor 5) 2 0 2
o &2t ME(Orchestral Instrument Major)

R stal| 2ol | Al | 22cha
NEIES (Conducting Technique) 3 3 0 MAL
Zh RS | (Literature of symphonic Music 1) 3 3 0
ARSI (Literature of symphonic Music II) 3 3 0
ALHAESH ] (Chamber Music Literature 1) 3 3 0
AU ES 1 (Chamber Music Literature I1) 3 3 0
MOl T (Seminar on Orchestral Instruments 1) 3 3 0
ZrtMOfLtT (Seminar on Orchestral Instruments 1I) 3 3 0
AlLfetoiF (Performance in Chamber Music) 3 3 0
TIEFOILIEIAL (History of Symphonic Development) 3 3 0 | A=A
otaEAM | (Music Analysis 1) 3 3 0 =5
=EM] (Music Analysis 1) 3 3 0
SUARIZAAT ] (Study Concentration of Orchestra History I ) 3 3 0
SoRIZST (Study Concentration of Orchestra History1I ) 3 3 0
2 et=22|AMX| 1 (Dissertation Reserch | (Orchestra)) 3 3 0
s et=22| A1 (Dissertation Reserch Il (Orchestra) ) 3 3 0
DSESAT|H | (Advanced Orchestration 1) 3 3 0
ST (Advanced Orchestration 1) 3 3 0
AN S AT M AL (Major in Orchestral Instruments for Master 1) 2 0 2
ZHAUM ZAIT | A AL 2 (Major in Orchestral Instruments for Master 2) 2 0 2
AN SAT|AMALZ (Major in Orchestral Instruments for Master 3) 2 0 2 MA}
ZISMZAIZ|AAL3-1 (Major in Orchestral Instruments for Master 3-1) 1 0 1
AU ZAIT | A AL (Major in Orchestral Instruments for Master 4) 1 0 1




oot = i | 2o | AL | SZTHA
hs{ oM ZAIT|EIAL 1 (Major in Orchestral Instruments for Doctor 1) 2 0 2
Zh M Z AT [HIAL 2 (Major in Orchestral Instruments for Doctor 2) 2 0 2
IS Z AT HEALS (Major in Orchestral Instruments for Doctor 3) 2 0 2 EIN
UM I AT DAL (Major in Orchestral Instruments for Doctor 4) 2 0 2
UM S AT |DALS (Major in Orchestral Instruments for Doctor 5) 2 0 2
o HtF & Z(Collaborative Piano Major)

o= Sty | 2ol | A& | m2ioiat
I|OofBFEM|O|L} (Seminar on Collaborative Piano 1) 3 3 0
I|Of =P HEM(O|LHI (Seminar on Collaborative Piano 1) 3 3 0
| Ot HHEAM|O| LT (Seminar on Collaborative Piano III) 3 3 0
J|oHFEES | (Instrumental Accompanying Literature 1) 3 3 0 A HEA}
| FEES T (Instrumental Accompanying Literature 11 ) 3 3 0 T
7528 1 (Art Song Literature 1) 3 3 0 idid
ola7=2s 1 (Art Song Literature 1) 3 3 0
=7=E8 (Art Song Literature III) 3 3 0
2m2tEs (Opera Literature) 3 3 0
HEEMSAT[A AL (Major in Collaborative Piano for Master 1) 2 0 2
BN SAT|MAL2 (Major in Collaborative Piano for Master 2) 2 0 2
HIEXZAIT|AMALS (Major in Collaborative Piano for Master 3) 2 0 2 MAL
BN S AT AAL3-1 (Major in Collaborative Piano for Master 3-1) 1 0 1
HIZEX ZAIT|MAL4 (Major in Collaborative Piano for Master 4) 1 0 1
AEIRIESAT ] (Studies on specific composer 1) 3 0 3
ZHATIEBAT (Studies on specific composer 11 ) 3 0 3
=TS T I (Studies on specific composer 1II) 3 0 3
HEEA AT [HEA} 1 (Major in Collaborative Piano for Doctor 1) 2 0 2 BiA}
HIFEXMZAT|EAL 2 (Major in Collaborative Piano for Doctor 2) 2 0 2
HIEMZAIT[EEALS (Major in Collaborative Piano for Doctor 3) 2 0 2
HIFEXMZAT [N 4 (Major in Collaborative Piano for Doctor 4) 2 0 2
HIEMZAT|HIALS (Major in Collaborative Piano for Doctor 5) 2 0 2
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« 2 2tALZE(Seminar on Contemporary Music)
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« Sots AN M(Analysis of Musical Form and Style)
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|Z(Advanced Music Theory)
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=& ZH(2Hol| cHst ME =22 EA HUIE Soi0] =22| ZXEAZ 28t ZH|E $iCt st
SHME0| o1 2e|et THEl XAl 72 L 24| sid S AlE SAe=Z sk&sln, Ra|Mol
LEE U2l= X O SAM2 ol6 g JEE sich

tat=20otodJ1(Studies of Romanticism)

TIXFO| 0|F S2e| HAloM & O RR2YA|1 M==|0fZ SO0 22 0141610 CHE Al
CHe| ZES3} H|Wwsto] oI7HSICE

SotALRIZE(Advanced history of music)

T2 £e Hi23, 0, ok 27|40 2 siclol| 0|27 (71X Chkst Sete| alnt My S
172517 5101 BE ZIS AAKQl iZol| DEA|Z |0 Het=at 7|ek=S0]| thst 28152 sexo
2 oi7s10] SetAlol| cHst ME=QI X|AIZ Holct
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72| MX] I (Independent Study 1)

NgEdoz MHEE HAFUHME M= wEtstoz Jielo| oI gk Zs|E 1|siC)
02| MK 11 (Independent Study 1)
Moz MYEE HAFMHE M= wEltstoz Jlfelo| oIt Azt Zs|E H|siC)
7H&d2| M X[ (Independent Study IIT)
Moz MAEE AFUHE AMEJU0 wEEe= JHelo| o1+t Azt ZSE 15t

-

= Z1&(Composition Major)
OE:|
HCH
A

oto12(Studies of Serial Music)
oto| chEa! =710l 2lH|Z37} 0|Fall =2 SLFLE 19| HMA} HHIZED HIZI T} A

x|
0178 SRS RES BASIT ITSICL
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=2toi41(Studies on Experimental Music)
=9 MES ZAED FHAHMSE M Mol 2AV(et AFHES 2SIC
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Zt=M|0|LKSeminar in Composition)
Mo|LE SshiM CIE 23Xt 2HES 2
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710l M=AIAH 2=510

-2k 2t |2 (Modern Orchestration)
=2CH, Sch zkset REESo| LIEt BV |#HE oAsic

—c—1

20M|7|22HThe Twentieth Century Music)

Sxo|, TS, PN SotS0| 2047 Sote| Futiel

XESS EMBIC

JHE|MK| T (ZF=2)(Independent Study 1 )(Composition)
INHE|MA|= SHl0| AFSITIA} 5h= 2AE &sto] 20| U7 ¢AFsh= T=o|ct AT atA|e| F

M= A=uo| Sl X|=5 got st7|2of| Zut=S MEste 10 et EI1E 2=t

2| 11 (Z=)(Independent Study 1T )(Composition)



o

« ERZXMIAT[AMAL1(Major in Composition for Master 1)

HE 7€ SshM A2 FR=E ASstl AME 52 ¢Fsio] 2ES EUIsict
o AR MBZAT|AMAF2(Major in Composition for Master 2)

HE A7|E SoliM AAE FESE A6l AME =2 ¢Fsio] 2ES "Ilsicl
o ZZFZA7|M AL 3(Major in Composition for Master 3)

HME A7|E SolM AAE EE=E FIsiD AXE IS oiFsio] 2ES HIISIch
o R AMZAIT|AMA3-1 (Major in Composition for Master 3-1)

ME A7IE SolM AA2 HEISRE AEsln AME 22 2iFslo] RES Eotsioh
« Z=FZ A7 |AM AL 4(Major in Composition for Master 4)

HME AI|E SoliM A2AR FEES A6l AME =2 ¢IFsI0 &ES HItsioh
o 2™ S A7[EEAF 1(Major in Composition for Doctor 1)

S 7|8 SiM AR AR=Z Al=s5i1 AMZE =2 oiFsio] 2ES HIIsict
o EEXZA7|EEAF 2(Major in Composition for Doctor 2)

HE A71E SoiM 22 FR=E Z=510 AME S22 AFSio] AES Ut
« XX ZA7|2EA}3(Major in Composition for Doctor 3)

HME A7|E SolM AR EE=E FIsiT AXE I2 oiFsio] 2ES HIISIch
o A=MSAT|EEAL 4(Major in Composition for Doctor 4)

HME AT7|IE BoiM AAR AR=EZ A=t AME H2 oiFsio] 2ES HIIsict
« 23X Z 47|} 5(Major in Composition for Doctor 5)

s d7IE SshM 202 FR=S A=sil M2 =3 AFsil AES Uit
Aot MZ(Voice Major)

8 12021 =2icHstn eioyst

2|2}/ 3 2F 1 (Opera Workshop 1)
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U2t/ F£F11 (Opera Workshop 11)
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2| 2}AHHistory of Opera)
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EH&HX|2|(Choir Conducting)
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AJetM|OlL} 1 (Seminar on Vocal Music I)
OlEz[o}l, =Y 5t S29| 7= 2uEt 2 HSHo= dlu 78It

A etM|O|L}I (Seminar on Vocal Musicll)
A =, 0|2 233 =9 7151 2uEt S MEXSZ W AFSIC)

AotM|O|LtI(Seminar on Vocal MusicIll)

Ao}, Aol ME 25t =9 721t 2uEt 2 MESHo= Hlw oAHslICt

M etE25(Voice Literature)

712 A2 o[z, =g, =atA, Jo| JIES2 AltiE, 2=01E2 MEUA A7SITt

2| E2|2172(Repetoire Coach)
ZIEE}, QEIER(2, 2uEte] M SEHSS xEE tHES5S ASNHe=E o6t

2EtEE|2M0|LKSeminar on Oratorio)
QEIEE|R29| ARl AlCHA{Ql HiZE TEtstm, Al E&]. iy S2 2A oitsicy,

A AREEEM T (An analytical Methods of Vocal Works)
ZIElE), QEIER(R, tisr i, U2l § 2 AEY do=52 BN 7Y +E Soto] =K1}
CHEZRte| &2 7|9 o258 A= QU7 AFSiC

2m|2}M|0|LHOpera Seminar)
OlEfE], =, A ol QHEIE FAOZ MAQH|Ele| SE2ES QIESIM 25l0IF6tA =0

OlA nEstof ed7aict

Sot2 Mt 226 (Music analysis & Reference)
=4
A}

ZIELEL, EEPEEI ,E7hs, 2uet S 2 FEE gof==2 24 7| A+1E S5to] A=Ktet
HE27tel #2F S7(2t OIES 2l A At

AetEs12| O|sH(DMA Vocal Literature Seminar)
7= S olefz|, S, ZFA, HQO| V=52 AlcHE, =712 MEUA| A4S
=

AMol=22|MX|l(Dissertation Reserch | (Voice))
Mot= 3! Motn ZHE Ml=22 Fslo] SHIE =2 &Y Yg BEAMstn 7St
AMot=22| MX|ll(Dissertation Reserch Il (Voice))
Mot= 3! Motn ZHE M3=F2S Fslo] SHIE =2 &Y g BEMstn 7St

Aol M|(Vocal Diction 1)
OlEtz|o}, Ao Mot=9| dh=

LS 21019] FUYAE HSHCR A5t A Het=0o| MIEIch

]

Aol MlI(Vocal Diction 1)

Solofa, TYA HoiTo| WS} olofe] HYAE A

[¢]

FAZ2AI7| M AL 1(Major in Voice for Master 1)

M

o T

HMTA7| S0io= ofg] AE7lo| RHES oiFslo] TS Sote Hesle Mol iFslE o
Asich,



o HANMISAT|MAL2(Major in Voice for Master 2)
MSA7| L= 048] 2=t RES AFsio] ZH2 U2
L=

o Mot A7 | A AL 3(Major in Voice for Master 3)
HSAT| o2 0of2] 2x7Ie| 2ES ¢IFsio] ZE2 U2
i,

« MotMZAT|MAL3-1(Major in Voice for Master 3-1)
TSA7| U= o 25710 AEES Fsio] ZH2 SAUS
S,

o MU SZAT|M AL 4(Major in Voice for Master 4)
MSA7| +HO = 048] 2=t ZES AFsio] ZH2 242
BiC.

« MotXZAl7|EFAL 1(Major in Voice for Doctor 1)
HSAT| U2 0ofF 2x7Ie| Z2ES ¢IFsio] ZH2 242
it

o MotMZAIT|EEAL 2(Major in Voice for Doctor 2)
MSA7| RO = 048] 2=t RHES AiFsio] Zhi2 22U
S,

« Mot ZAl7|2EA} 3(Major in Voice for Doctor 3)
MSA7| +HO = o8] 2=t XHES AFsio] ZH2 242
BiC.

o oM S A7 |EEAL 4(Major in Voice for Doctor 4)
MSAT| +HO = 048] 2=t AES AFsio] ZH2 U2
BiCt.

« Mot ZAl7|HtAL 5(Major in Voice for Doctor 5)
MSA7| U= 0f8] =7t AHES AiFsio] Zh2 22U
it

o m|o} ZZ(Piano Performance Major)

« I|O}=2H I (Piano Literature 1)

B A=7tol mol===2

AlcHE=2
s,

« I|O}=2H I (Piano Literature 1)

Y 2T

AltHEZ &

Sict

10 | 2021 22icH

R
S3UH

Sl

ey

5t

=

o
fo

-

tol mol===2

| EA5t0] AlcHE

| 245101 Ao

Hstsi0] MPHQl 1IN Y
Astsio] MPHQl 177N U
Aisi0] MPAQl 17| U
Astsio] M2HQl IFTI2 Y
Astsio] MPHQl 1712 Y
Asisio] MDHQl 1IN U
Asisio] M2l IFTIR Y
Hslsi0] MDHQl IFTIR U
Hsisio] HSHQl 1FTIR U
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PianoM|O|Lt} I (Seminar on Piano 1)

MZ2 =2 st 2ls|0{ 2150 0|=27| 7HX| 2F EHAo ZEest X4 2l S A7SICt
PianoM|O|L}1I (Seminar on Piano 11)
MZ2 =2 st 2s|0{ 2150 0|=27| K| 2t Bl Eest X4 2l S8 A7)

PianoM|O|L}II(Seminar on Piano III)
MZ2 =& st 2s|0{ oiF0f 0|27 7HX| 2t B0l EHesh XA

0
o

e 52 o7

rek
I

0

DEFO|AS TR =01 74(Studies on Specific Composer of Classic-period)
=
=

o Attt SYE Selez thEX =7t & mofe HES ET ATt

oL Fo| Ak 7RI Z 01 7X(Studies on Specific Composer of Romantic-period)
E3E Moo= tiEA =7} Y ol AES EE AT

FEIZ= 04 74(Studies on Specific Composer of Contemporary-period)
20M17| S22t 2E T motc=2 A2 AFTIet O AES TS ML

HIZ23, IXACHe|m| ot 24321 (Performance Practice in Barogue and Classic Period)
HIE3AICHe| ZiEtel |9 AAARZEet IXMA|CHS| m|ofe S2te| O|&tA ot O o713 Lok=Ct

OOl A= EAM T |#(An Analytical methods of piano works)
7|1Z0| 0|28 242 Ho| 9IRS J|2 MA|R sH= ARN 24 $20|ch AN ot ZE oI
of Ze3t 0|2 i HAS S8 Etsln XEo| oIl BAS HASICH

7 BEM2 R

T

o| oizo|z M8t

AlLfotm|ot-913 I (Piano Ensemble 1)
HIZIAHZRE siciof] 0|2 ZE Alche| 2EES 2t7| 1 S4of| e} o1, oiFelo=ZM CE
oV |E1te| SeMol Zstel A REES| HAN nEkn Sk £ 2 ofof| WE AAFI S oI

gict.

J
J

AlLjetm|op -4+ 11 (Piano Ensemble 11)
HIZFAICHEFE Soiol| 0|2= ZE Alcie| AES 27| 1 S4of| w2t o7, AFEe2M CE
ol7|Snte| SRl Tatet A AFEe| JAM 1EI oK £ A o[of ME HFT|YE A+

- — —
Sict

/ot MZAT | A AL 1(Major in Piano for Master 1)

Zt M3U2 EME AP oFet §F E= EEFe| J7|20| =i MUl SN J|=E st
&5510] ol&x =Esg 2ot sict

I|ot- MZAT| A AL 2(Major in Piano for Master 2)

Zt MBUR EME AP Fet §F L= AREFO| J7|20| = AU SN 7|8 s

o 1T=o
&55101 ol=X 52 =0t Sk

/ot MZA 7| A A} 3(Major in Piano for Master 3)
Zt MSHEZ EME Al oiFel gF e AEEE| 7|20 == ME SN 7|28 SHAlsHA

geteiat | 1



o I|OH=MZAIZ|AM A} 3-1(Major in Piano for Master 3-1)
2 MSEE SEME AY odFel g e FEEEe| 7|20 == HME SYA 7|=E =S|

= o
&5010] ol=x ESS ISt sk

o IO ZAT|A AL 4(Major in Piano for Master 4)
Zt M2 EME A Fe §F £ EEEEo| 7|20] == AP S J|xE =Halsh

55010 ol=x ESS Schst St

o I|Ol=MZAI7[8EA 1(Major in Piano for Doctor 1)
2t MEHE EAMS AP 01T B F e AAIEISO| J|=0| El= AHF St J|XE Sl

5lof oleX =ESHE =chst St

o>
n

Of=M-ZAZ|2kAF 2(Major in Piano for Doctor 2)
MIEZ EMS A oiFet &F L= FXESe| 7|=20| == A S 7|28 ealsii

S5101 ofl=X ESE oSt St

oy N H

Of=ZM-ZAI7|HEA} 3(Major in Piano for Doctor 3)

MSHU=E B4S A giFe &F = eS| 7[20| == MUt 24N 7| =E 25
5510 ol&x EES 3ois sick

P2 AI7|2EAL 4(Major in Piano for Doctor 4)

HMILEZ E4S A oiFet &F L= RESe| 7|=20| == A S4™ 7|28 ealsti

to] oll=X =&iE =chst sitt

o

oy N Eooy N R

An
ol

[e]

O =47 [HEAF 5(Major in Piano for Doctor 5)
SYUE EME A YT BF = FEESo| 7|20| &= HME S J|XE 2HAlsH

of oz Esle Scist sich

oy N E
>

An
ol

o
Ac
9
10

b ZZ(Orchestral Instrument Major)

X|%|&(Conducting Technique)

7| 2=} X|2|Hel O|2S HSEHo=ZMN =5 SHIEH

)

+ ZF5CH25 1 (Literature of Symphonic Music 1)
Metel 7|22t Tt 2t S2to| TMMEE] SCHoll O[27(7IX| 2Hsd et HEAL I m|ofe
ZHEo| AUiX M AEQ| 4 Y 28ig Solf oSt

« ZHStEE 1l (Literature of Symphonic Music 11)
Mefe| 7|et2et k2| 2ot 2oto| LMMEE HHOHol| O[27(7kK] 5ot LEAL & m(ote
AEO| A EMs 2EQ| L4t A EElE Solf o7SITt

« ALYOt25 [ (Chamber Music Literature 1)

18, 19A17] AlLHo} XZS STFO= CI=0 1 5 hENLl HBSS BAGI0] SO S42 T

7tEE CHEC
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AlLor=5] [ (Chamber Music Literature 1I)
18, 19AM|7| AlLet 2ES SEMOZ CIRH 11 & tHEXQ| AESS EASIH S EME Al
iz ClEct

(Seminar on Orchestral Instruments 1)

FA2Qf AICH AFRY, =71 2 S CIYs FHIE Al 2SS JMsio] 23
F el 2R Z52 X|Alg 2E=Ch

ZHs{2tM[O|LHI (Seminar on Orchestral Instruments 11)

Zisdetol CIFst Z=et AlcH AlZY, =71 & S CIeFst FHIE Aldlo| YUES JlMsto] 2s
of XMulol| Z&l ZE2 X|Alg &L

tod Z=(Performance in Chamber Music)

 Efotg FBsl= SHISE 3-1039| SHUS0| 12 0|F0] SFE o7, oig, BFBIC)

et >
10 =
- [e]
i

0 L
_|_,_ _|>|

i
ul

b

of
10
Il
[

H
M

FAHHistory of Symphonic Development)
CHoll O|2&= X=A1E2| ZEE SACE d4lsiH 2L EES Solf 29| AlCHA Y
Ao MeES EM st

o T El
O o
rek

T2

e
2
I

a4

EAM 1 (Music Analysis 1)

=

=2 AlciE 2ESQ| shdat HAN PLEE ofslisk=| RUCE LSt sHS0| 22| Cist &2
&M XAlg HFEE 2Hsk=0 58S ECht

=22 M 11 (Music Analysis II)

e B Ly |

0| I=2 AlcHH ZHES2| MMt FAIM 25 Olsish=r| RUACH EES SHME0| Sl it &2

M RlAlg UFEE Eofslr| 2N ECf

2o 19

ojo

OIAIEIZ9471(Study Concentration of Orchestra History 1)
CHEE| SCH7EX|] AR ZHEES J7IX| 1 Ciebst 29tof Alnt LXIEE Aol viZof
xt

=

AlZ|5{ 7|2t=S0] chEt 23, 250l chgt 7S Sall S2Ato]| st HMEXQ

Rl R

ojo

FAIRIZ91-HI(Study Concentration of Orchestra History 1)
JICHEE] SCH7ER|e] AAP ZHEE 7HX| 10 Cefst 2etel ebalut MM S APl Hidol 11
x

=
FAI7I0f 7|etR S0l cist 23, 24Tol chst 9P o S2%Alol chat HEHel

&{oh=52| A X|I(Dissertation Reserch | (Orchestra))
of= gl Zisdotu} BHHEl M=2S Fsl0 SHIE =2 2 S EAMstn A7SICL

= = = = [

Zhsdok=22| MX|lI(Dissertation Reserch Il (Orchestra))
7|ot 3 gt ARE MIAE=Eg E0sio] 2HIE =2 2 2Eg SAMstn o7Sich

Szksdet7|8(Advanced Orchestration 1)
HMEtMol SUAE ZEUM ZHse 2EESO| LiEf 2ty |8 E o7 EICt
szt |li(Advanced Orchestration )
MEtMol SUAE ZEOAM e 2EESO| LiEf 2ty S o172 SICt

UM ZAT|MAL1((Major in Orchestral Instruments for Master 1)
MIU2 HXS oI nES Sol0 MEBAFXIZAC| S2E Stlistetn 0| Al o

i
o
ol



of ASetoEMN IFE! S0l ==0| = Bich

!

o IS I AT M AL 2(Major in Orchestral Instruments for Master 2)

Zt MZUE XS ORI nES S510 MEAFKZEMe SHE 3rhstsln 0| Ax| HiFE Sst
0] MESEo=MN o1 Mol =20| =AH Sich

« B I AT A AL 3(Major in Orchestral Instruments for Master 3)
Zt MZUE XS IRl nES S510 MEAFTXZEMe SHE Srhstsl 0| Ax| HiFE Sst
0] MESEo=MN i &ao| =20 =|AH sich

o ZISHATZAT|[AMAL3-1(Major in Orchestral Instruments for Master 3-1)
Zt M2 XS el nES S50 MEAFKZEMe SHE 3rhstel 0| Ax| HiFE Sst
0] MGEo=MN oiFE Mo =20| =AH sich

o ZhS I AT | A A4 (Major in Orchestral Instruments for Master 4)
Zt M2 HXE I NES S50 MEAFAIZAM | S3E Sthslsta 0|F AX| IFE Sot
0] AESEo=MN oiFE &0 =20| =|AH Sich

o ZISAMZAT|2EAF 1(Major in Orchestral Instruments for Doctor 1)
Zt MSUZ XS iR NES S50 MEAFAIZA S| sHE 3rhsisia 0|F A oIFE Sst
0] MSEo=MN oiFE Mol =20| =|AH Sich

» ZhsotMZ A7 |EEA} 2(Major in Orchestral Instruments for Doctor 2)
Zt MZUE XS IRl nES S510 MEATXEMe| SHE Srhstsln 0| Ax| HiFE Sst
0 AEECEMN T Ealo| =20| =7 SiCh

« BFS{otRZ AT |EEAL 3(Major in Orchestral Instruments for Doctor 3)
Zt MESUZ XS el nES S5101 MEAFKZEMe SHE 3rhstsl 0| Ax| HiFE Sst
0] ASEo=MN oiFE Mol =20| =|AH Sich

o Zhs QM ZAIT|EEA} 4(Major in Orchestral Instruments for Doctor 4)
Zt MESHE XSt JHol nES Sol0] MEAFAIZML 52HE 35} 5l 0| AA| AFE
S510 AlgEec=M oiF S| =20| =7 St

« ZISFM AT |2EAF 5(Major in Orchestral Instruments for Doctor 5)

Zt Mgz EAE 72l wass S5t MEAFRZM S3HE Stiat 5l 0| A =
S5to] AdEetezZM AFH gty =20| = Sict

o B3 XMZ(Collaborative Piano Major)

o I|Of=EFZEM|O|L} I (Seminar on Collaborative Piano 1)

CIS Z29t Alth, 2t=71e] AESS MES|0] AT =M SHUS0| B 2|HERIE 55101

AX| 0| HBE + UES BTk

I|OfEHE=M|O|LHI (Seminar on Collaborative Piano II)
THFHRIN A S= B HERIE MASI0] 2E iFelo 2N &2 ¢F FH|o| =20| ==5 &
Alof| &Ml AFHE SN AlF|=F ST

=

ozl

A
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I| Ot HHZE=M|O| LHII(Seminar on Collaborative Piano III)
MEBAFKZML| FHIE 2ol 2 stdE2| X|AAol 522 st 2HHoICt M= JEAO|

— o= T

1 HEHel AFE Salf 2elofA S 2uERIE He=C

7|24 [ (Instrumental Accompanying Literature 1)
AIEH 2 A=l MEte FX| 20 SR8 /XE AX[sk= ALIEL EXMEE H AZES
g metsta ol WE HAFT|HE AFEIC;

HI
1%
ol
>

7|2 =24 1 (Instrumental Accompanying Literature 11)
Al 2 ZFZ710)| MEHS FA| 210 S5 fIXIZE AX|SH= ALIE}L ZHEE LU AZS
EZE ufetstn ojof ME AFT[HE AEIC

HI
=
ol
2

ol=7=2%1 1 (Art Song Literature 1)
=2 ot ol 7= Fe HIVIEe AES Hln 2AE D SAo| Mok HEFEAIEA ZEo{o
EIM IS HWalsto] AXo| FE 5+ %

M- = T

Ofl=7 =281 11 (Art Song Literature 11)

T~ 0lE71R U Y| 71 Fe XIiSe] TES 5II BAED A0 4o BIRKIEA 25
OloFEH BN SIS HHBI0] ATl S & Y= HE ol UMt

o712 28 M(Art Song Literature 1)

ZA7l=0 Ho| 715e £2% MHERIE A2 ofsisln dAFE
=[7] I8t 7|=E CiX7| fI8l o2 7HX| WEo = HFHE d|wst =
S| Elct

SHA=N MEAFATL
=) A9|. o:lo.ln:l;q% HH

=

2u|2}=84(Opera Literature)
Aot B0 U0 S8 /IX|E AHK[oh= 22} EHo]| cHE MEHAQI o|siet 2 2m|2tof cHEt
=AM 3l oiFHE AlE QA AT

H

BFXMZ AT | M AL 1(Major in Collaborative Piano for Master 1)

Zt MBUE SEME AP dFet &F E= IEEFe| 7|20| = MUt SN 7|=E =l
&5510] oflaX =g 2ois} sict

HEEMZ AT M A} 2(Major in Collaborative Piano for Master 2)

2t H3EE EAS A oiFet gF ks EEEEe| 7|20| He= AP SN J|ZE SHalsh
&55l01 ol=x Esg =03 st

HIFXMZ A7 | A AL 3(Major in Collaborative Piano for Master 3)

Zt MSEE SME AP dFet gF e FREEe| J7|E0| == Mt SUA 7|=E =alsiA
&5510] o3 =32 =ois} sich

HIEAMZAIZ|[AM A} 3-1(Major in Collaborative Piano for Master 3-1)

Zt MBUR EME AP oFet §F L= AXEFO| J7|20| = AU SN 7|8 A
&5510] ol2x =dE2 2o} sich

FXMZAT|AM A 4(Major in Collaborative Piano for Master 4)
MSYUZE EMS A oiFel 8F = SxEEe| 7|20 == HMEt S 7|=

= o

M
o
>
_(?ﬂ
i

S310{ ol=X =EsE SoiEt eitt
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J}EIZ=0172 1 (Studies on specific composer 1)

Liet 2ofollM sAXel /IXIE AiXst= =712

Aot slm=e|E S od7teitt

J}EIZ 017211 (Studies on specific composer 11)
LHot _E_O|:O”A«i SHAIZ O] _?_l)'(l% i},xlgl.i PNy

— i == R I S — 17

L Aot HmEe|E S ATt

=217

I_E

200l MaXel 2IXE AX[Shs A=TIE

2| &1 1(Studies on specific composer 111)
I A 9!.
el BHERE S8 ATEIC

2tA}1(Major in Collaborative Piano for Doctor 1)
/él—E;l O'_:‘Z'Sgl. 7_<|-X|-§|—EO| 7|EOI

= E’I-Z'S EEE o= o
232 Iohs} Bict

&= et

oo =
=M 7|28

AZAl7|2FA} 2(Major in Collaborative Piano for Doctor 2)
HMIEZ E42 A oiFet &F L= FXESe| 7|=20]

x Eg 3y Bich

= et

|E+A} 3(Major in Collaborative Piano for Doctor 3)
Al2q oiFel ot b= FEAES9| 7|20

s 3okst sich

—

= At

2tA} 4(Major in Collaborative Piano for Doctor 4)
Al ool B L= HEEEO| 7|20|

SiC

Ej= HEt

ZXZA7|2tAL5(Major in Collaborative Piano for Doctor 5)
HMIEZ EHS2 A oiFet &F L= AXESe| 7|=20]

SIS sl= Rt
Sslof ofax EsS Iohst sict.

oo ==
=8 7|xE

ro

fo
u
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