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(Theatre Major) st Al U= sEX 2M olsl= 82, Bt odlaZ22te A otofl A=l J
ABEHRS HEBICL
At L dhsnr HE(O|C|o] B0 gt HIEA AlZta 0|2nSS HIECR 5o 0]
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(Film and Television Major) | MIEZQl 0|2X AtnZES TFAHAS Z2|9t MojLt 2 350| Wals|H 7|X0|2
o HiE?loll o Liot7t ME HEZ HiYst=dl =FS HF 2Fsict
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E35| ol A Teaching Artist) ¥MES 2Xo=z 27 Zt 2ofolM 27 =& 2
283 MZ M o7 o mRS S ARt AlELH 7|0E & AUt R5E 283 MRATO
(Dance Science Major) Y YdsS SHE St uSHMM 27 Es Chdst 0|20 HI|ISHE HiUsHH
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o o= SN | Zol | HE | =i
A (Research Method) 3 3 0
SALX=EN (Statistics) 2 2 0 A HEAF
=EEEH (Thesis Writing) 2 2 0 =2
AR t=a (Research Ethics & Thesis Study) 3 3 0
o HISt ME(Theatre Maijor)

g = StE | Zol | HE | s
ZH0aH| M oLt (Performing Arts Criticism Seminar) 3 3 0
A== (Directing) 3 2 2
SerZ A=At (Integrative Studies of Performing Art History) 3 3 0
HApLHH (Vocal Pedagogy) 3 3 0
SorayME:| (Musical Theater Repertory) 3 2 2
HAZ|MlojLt (Acting Seminar) 3 2 2
JNEX| = 1 (Independent Study 1) 2 0 4 A BEA}
INEX| = 2 (Independent Study 2) 2 0 4 e
HEZHAQLE St (Performance and Culture) 3 3 0 oS
=dd&712dd (Performing art management) 3 3 0
=22 M o)Lt (Thesis seminar) 3 3 0
S&olcof (Integrative Media) 3 3 0
SEH2F2UHN (Stage Manangement & Safety) 3 3 0
Foi7|&Molut (Stage Technology Seminar) 3 2 2
FOoteE AR (Virtual Stage Simulation) 3 3 0
EepulESnlImEss (Performing Art and Education) 3 3 0
ELHEAT: FOHBE (Special Directing Project: The Creative Intergration) 3 3 0 I\
EAEZTAMAAT (Narrative Performed in Culture) 3 3 0
o HsHIASE HMB(Film and Television Major)

i == StE | Ze| | A& | T
SEIFHIXJAEZ|HZ (Convergence Contents & Storytelling) 3 3 0
Fsto|statalz|st (Fim Aesthetic & Psychology) 3 3 0
AlLt2|/tHEAT - 24 (Study & Analysis on Screenplay) 3 3 0
HSHEA - H| YA (Study on Film Analysis & Criticism) 3 3 0
MAGsAEHTR (Study on Western Directors) 3 3 0
st=gstd =g+ (Study on Korean Directors) 3 3 0
HSIAEIUAT (Study on Film Style) 3 3 0 A - HiAL
CtFHIEH Elﬁ? (Study on Documentary Film/Broadcasting Television) 3 3 0 2E
SitHgsto|2 (Introduction to Modern Film Theory) 3 3 0
AlHlﬂfEﬂEfﬂl%*EE (Methodology of cinematherapy) 3 3 0
BEALAT (Study on Film History) 3 3 0
AMIHIXDHIUZHZET|S  (Planning of Image Media Contents & Mobile Platform) 3 3 0
ettt ESESHA T (Study of Film & Popular Culture) 3 3 0
SAATIE (Moving pictures and Photography Theory) 3 3 0
CIX|EEMmE 0|5l (Understanding Digital Image Editing) 3 3 0

SHIMsta | 3



o= StH | Ze| | A& | LY
JHE AR AT 1(B S (Independent Study 1(Film)) 3 3 0
JHEE Th R A 22(HE ) (Independent Study 2(Broadcast)) 3 3 0
AMo&0|sHT (A Study on the Image Art aesthetics) 3 3 0 A . "EAb
M SEFAT (A Study on the Image Media Montage) 3 3 0 =
Crd st (A Study on the diversity film) 3 | 3 0
FeET|ledT (A study on the Technology of Film Broadcasting) 3 3 0
7SSt (Film & Image Semiotics) 3 3 0
o B2st MZ(Dance Science Major)

o o= StH | Ze| | A& | LY
282utst2 (Theory of Dance Science) 3 3 0
FE0us2 (Theory of Dance Art) 3 3 0
EEu4s-s50|2 (Dance Teaching—Learning Theory) 3 3 3
FEUSZHU=T|EYMA (Dance Education Content Planning) 3 3 3
DRUSIHXN LI L (Dance Education Content Production Workshop) 3 3 3
FESEtstEAMo|Lt (Dance Movement Learning) 3 3 0
FEF=HAMOILE (Seminar on Dance Composition) 3 3 3 M- HEA
22uLHAM oL (Seminar on Dance Teaching Method) 3 3 3 e
237 (The Study of Dance Music) 3 3 0 i
2SI AE|E (Dance Movement Performance) 3 3 0
FEAAT (The Study of Dance History) 3 3 0
F&o|stH"AolLt (Seminar on Dance Aesthetics and Criticism) 3 3 0
FEo=dEMolLt (Seminar on Dance Management) 3 3 0
CIE{2HE|E0|C|HH{ZEHA (Interactive Media Performance) 3 3 3
2225t (Dance and Culture) 3 3 0
2stolanedstHdT (Philosophical Study of Art and culture Education) 3 3 0
E3tolenS ™A O|LE (Seminar of Art and Culture Education Policy) 3 3 0 I\
EstolEn AL (Case Study on Art and Culture Education) 3 3 0
o A7| MFA TE(Acting MFA Major)

il = StE | Z9 | A& |FZoiY
=24 (Voice for Actors) 3 2 2
HAI|HIZY 1 (Acting Technique 1) 3 2 2
AJHIY I (Acting Technique T) 3 2 2
SxIQIHT] (Movement for Actors 1) 3 2 2
SHUATRT (Movement for Actors 1) 3 2 2
EIA E95ta (Voice and Speech) 3 2 2 MAF
HTAL (History of Acting) 3 2 2 -
k==anl = g imEats) (Voice Pedagogy) 3 2 2
n™3aE= (Acting for Classical plays) 3 2 2
S22 7| (Acting for Modern & Post Modern plays) 3 2 2
H7|mAtH (Acting Pedagogy) 3 2 2
IHEX| = (Individual Studies) 3 2 2
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+ HH(Research Method)
HTE2X[0l et LHIMo 2 Etest HE EMsh= 1Myl 7ol =2|2t WHES 556t 7N
HAREAOf 25t 7k MY 2 HE, ZE =0 #S 2XMH XA MBI

o E7|UXIZEM(Statistics)
HAFEAO| &st A XNRE XY BMIEE AN S, X2lote tES &5t

o =2 EMH(Thesis Writing)
st 2810t Xt ZAO|A &I =22 FA| Mefut Mol Zest JHEnt 1ky, Auts 27t
X BEE &S50t MAMSICH

o

s ARR2|2} =2HT(Research Ethics & Thesis Study)
A0l UM °._?_ ot -g2lof Zet X7 22510 Y= HAIEMAN AEE2( EHO St 0]
et ARE|ERe| RS QAMAF|D LIOpPt ARl NS E 0|ot=SE =5 Stot 5 AA}
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A5t MZ(Theatre Major)

o ZAH0||&H|Z™AM|O|LKPerforming Arts Criticism Seminar)
SAt SE&EES HEY 2HM 246t H[HO|ES A+LStCt

0

o g8t2dHo|aAlIntegrative Studies of Performing Art History)
=2, Oz, Sdolls GAE SRR Avtstn =25t 0|8 =2lstrt,
FHZ MEHSIH 23N, AtSA, oleX™ 2E0IA =2lsict 0|21t A&0| HIlE| =2 SiCt

« HAMLH(Vocal Pedagogy)
et pHEE HiRet WEXES fIeh ual AL LA MA e M2|stnt sHES 24 Hdol o
aff gistetch

« 222 ¥ E2|(Musical Theater Repertory)
=SU=Zut FX[H LiEtLE= Che S8 AENY & eS| 2y, 3, dSHH 3 &4

ol S= Zd=stof EFeict

« A7|MOJLHActing Seminar)
= =it @Y YoM 27 ElE HI(o tiEt OlsHE &= 712Xl H7| =3, &= oPdollA
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JHEX|E I, I(Independent Study I, 1

)
SH JH7fQle] TR B Hotol nf2, 2t Rotel mAet HEM0IL MENLl 422 Tt
Zools 2HR JHUT HAS 7I25T AR | 9Bt RASS S0 HES MG RS
S [e]

22 MO|LKThesis seminar)
st 2olt X2 ZAOA E46IH =2
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ZH| Aded 2dofl "est JiEat aby, ZukE 2E7t

E&to|C|o{(Integrative Media )

Ctst ol Alar &2, J2(1 0|C|o] HEE2XIE SE6eiA AER|HE 2H=E SHM=2
Hooll RSot= WHE Aot AHSICH

2E2HalotX(Stage Manangement & Safety)

S MEO SR et AF S4le| A4 upEo|ch SHe| 7(&nt T, EH H " (7|
S8 Z2MA0 EHest et EFM 2 22(of tisl o|Ent MEE S E TS ES
SOE otxigtzlet oM 203 2Fof| tist A= A ZIgSHC) of2{st otEE Sall 3¢ A=
o FE 2| MEtMQl nbEE olalists ol =X2 =1 UCh

Bl 7|&M0|LKStage Technology Seminar )
S0 Zest FEX|, FUXY, Foield, FrixHol et 0|20t AR FIZS st ==X
oz AME IFolc ZENE= 2ol C|XIQ) 20t U0A Crdet WS LHXSt H| o}
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3Y Z=MAE Olsliste Foi JlgX d¥ wds 55k

272 72 (Virtual Stage Simulation)
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2H0|&=ntS(Performing Art and Eduction)

S MIAl SH=A0A 2oLt SMol st Xtz $E|, Rt 2 "ot EE S2 Saof st Xt
Alo| MB 20k0f| LH2 FHE MEISIH wge| ZEo R siMut 2MZ 510 A=E AR
M7 EFRSCH

ELHAZHT: Zo|XE8HSpecial Directing Project: The Creative Intergration)
CHE3tH0|n ==7HAQ1 21M1712] AlCi ™At ofls¥Ale| BHEE CHUSHA Histn A&Ee=2
M EEef JAZ FHolde oA e a2 ZMstD MASHC



2553 HAMAIH(Narrative Performed in Culture)
N3 i, 95 S0 MEM AEEWE QAL BT B M0/ SHISO| HE2EL S 2l
Zolnt 712 Sofl 271 A5 AR, HIEED 04X Z3ol SN2 BMET FIkA S 2
Oles ZH=O| MAL A2 xH7IdsH =L

o HskAst MZ(Fiim and Television Major)

SIEHIX A EZ|H2l(Convergence Contents & Storytelling)
5t s, SHo=(HE, £8), 1 2/ CI2 o2 8§t YAEH= Lt Mz AE2[Q &
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Hzto|statAl2|SHFilm Aesthetic & Psychology)
ANYZEACE M| Hat TE F5Iet Me, 30, Fs|e
5t
Al

mjo r|-J

b 2tzHof chet ATE Salil Satofl o
1 %&.H*“*Oil thet H7tet Satofl 2HE QIzte] HES H7tstr| flsi 2 0|2X =il

IXIZols BEOIM Fatet MAES AL,

=
o
Il

|'O_|

|Lt2|2/tHE AT - EM(Study & Analysis on Screenplay)
A3 2 TVEIESHIZIS QI8 ELHZ MO ALIZ|2 M7(of 2ot S AES 252 AMEA=H

Sl/&o| AlL2| 201 CHEE et BAE +lSint,

HSlEAM - H|"H(Study on Film Analysis & Criticism)

HII=ES St O[cHE HIZCR 2Vt ALE|, 28 GAL MX|Sote| it wHEM on|d, £
AM& o|o|X|ofl cHet O|22 Sall Hstct

MAGaZ=EHT(Study on Western Directors)

0210t R & MY JHHEE| FIE Sall HEMARL oldIZ27|, 7Ixl& S TESICL

SR HSIZ=HT(Study on Korean Directors)
o= FA=S2 F3E Sl AFMARL OlHIESE7|, 7tk 52 nE ST

HSAELYHTA(Study on F|Im Style)
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CtRHIE|{2|H2(Study on Documentary Film/Broadcasting Television)

CtRAEEZ] Fal/ASo| Al 7| S2 AF6IH HIFF, u], 28t Atg| 7|15gs=e E2nt
Efof| CHaH HAFSHCt

S 30| 2H 2 (Introduction to Modern Film Theory)

SItiFsto|2o| wWetubyof cist 0E % FSH0|20]| et AMMA, HAM sjdot O =2 2#dHS
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AlU|OfEf| 2} BiH 2 (Methodology of cinematherapy)
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HEIAFAHT(Study on Film History)
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g 7|&l(Planning of Image Media Contents & Mobile Platform)
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iS22 5HHE(S tudy of Film & Popular Culture)
HE25te| thEXQ! HEQ! Jstof tist A+ EE o6ty | ¢l thEE3te| 0|20 st H+
2 tHE25te] A4y, HF.H&.' Az, 23ICHdA J2|10 tEE3e| A0 s E26t HATstct,

HAAIEIZ(Moving pictures and Photography Theory)
AEIZ T AZ0| 88O M AIKIOIN FACR 0| LDt KI5t 2 Dj2fel BDYAIX| SHstC

C|X| & HAtT T IOIoH(Understandlng Digital Image Editing)
CIXIZAICHO| LE Ftei it HESHTA Q| CIX|EE Q| Ho|H 2|2t HXHEE, J2(0 &
ROl B Bol ST BEAIR OlsiBich, Liob} CIAIHS A ©

CGEiRdol| cHet olsHet MA&S HaElstot,

IHE AT (Z2H(Independent Study 1(Film))
AL dhAL SRl =F FH|0Ee| st 2 FEME el JNHAT I SEE 5O IEEHS =R
Zst BEZ HEXHO R XzHE £ Q= 7|38 MESETh JiEXMeZ 3 ItME AIEXe=E

HAO0ID MEHQI o177t IYE|ES St

iy

o o
!

-
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HAXO|L HEXR ATt FehE =8 F=Ch

FAtol|l&0|SHHT(A Study on the Image Art aesthetics)

0| wut=2 Fal TVeF &2 AFZoiA7I o HIAIXIE TEol7| $ls SAS Solf 22| 20|
QIX| 2 HEA Ifjéfiﬂoﬂ el 270|H, SAl0 S&0le 172 08t s0tE D E
HE obts Mt EHSH JH0eEEe M0 SXE 5= S48 STV Zgsl= H70|Ct

MRS EIESHTF(A Study on the Image Media Montage)

0| W= FatLt TVet 22 AFZIoHAolN L-st =M 2 0|0|XIE2 AflslH o 2|Sa
et JAS st THEOILE o7 X 22 g4 FXsiuls SRl 2ol SEFS| Crst
JHdar e J|&9| RN AME TEEHED, £U2 S FHo| SN SEIFS| HAYHE
2MeliE= H7o|ct

CtAMHSIHT(A Study on the diversity film)

0| nt=2 HE|ZHA FHaH rOﬂ)\‘l 2| sEe o QIX[TH ChYst =25 - A2 - XA § A
2 Bilste HEo| st & ZEY0t olad0| Ho XNojldt SEGSL dlaesgsE st
Zalstn BA, H|Esl 2= S|

HeHtLE 7| &A1 (A Study on the Technology of Film Broadcasting)

0] mut=2 Fat 7|&ut TVEES 7|&29| Hato] ZHS HH ARRERF Hejel =¢, Tve| S&It
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2Ee| HatE uHEs 2= AFO|C

HA7|S8HFilm & Image semiotics)
0| Wut=2 g5t & i3}, 20|ARH, EIO|SO0|Lt 3HHO| SEots EXIQt &2 A OAQ| A0
LiES| 2A =y oto| Cztd A[ZH& ZE, FsiLt & MMAIE Soll Liee 2 AlZ™ TZEQ|

BEELzM O HEH 7424 SE 7|=stE HMESIH 0[0[X|2t A2|7F {EA HEt=a +
Z3El=7HE 246 2= AFoIct

-
o

21}5t2(Theory of Dance Science)

Hojlzo stEX 2ot HgY, i S2 0|2, 3N 2HE E=E QUE, XA, AtF

o 1, -

et ZHM HAMLz AT

B 20&2(Theory of Dance Art)

2 E0zol sAA np-ol F=to| 7|xX|AZ ENZE =0 7|2 2|2t LAE &0lst o=l
=2t ZYH0l olad FL2 RSHAZ|= ChYst HaWHE Hstiot

2243515 0|2(Dance Teaching—Learning Theory)

FEFH =9 AFNEN st wa-stE5o| JiEa EN, A WHE st 7|=0|22 T+
Strt,

P2uFHx7|82UM7|(Dance Education Content Planning)

Stofl=tE IHTHo|A Tl RFEZHX S8 2 iy 2AZ HIgeR 4o
Jtset FEWSEHXE 7|5 MAstct
SWKZH XN E2|TAH(Dance Education Content Production Workshop)
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B2=xtstgMo0|LDance Movement Learning)

FE8529| 7|2y 550 FES 0|Xl= ctst Holn HAES Tt HE) O 2 7|0l chsi A5ttt
223tz M|0|LH(Seminar on Dance Composition)

SEE%0| 2Rt 7|=X|AMa WHES ESEeEMN ANSHE Sl ASstot.
22u4HAO0|LSeminar on Dance Teaching Method)

w—sHE0|ES HIZHCE WSUAE uHS Olsloln AX| &t HAE fIst Ax=o|n

B2220tHI1(The Study of Dance Music)

283 XAl 0|22 HIHC R AXA MEZ E6l ST U= SHRH HAA|F{ ASStiC).
DRExtAsAa|SHDance Movement Performance)

FES%0| 3o &S 0lX= Melsty Hel 5 87, 57|, 22 ST, S 1 Sof ths
I 7ignt o|22 EESeEN 842 BY H3Mg AT



« B2AIH3(The Study of Dance History)

FEoEel T HHUES JA AFYHES Soll Jizdez Nzl F82 220 £
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- 220|8tUH|™MO|LKSeminar on Dance Aesthetics and Criticism)
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 B20=ZdHMO|LHSeminar on Dance Management)
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OlE{2HE|EO|C|O{I{ EH A (Interactive Media Performance)

878 =] EMut MZriaof w2t Chet O|C|o 7|& & HISEXIE 286t AN HHE
o

=

StH 3 (Dance and Culture)
Z0olls2 23t HIUHE Sl £30ll=2l 35t
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o 23lolsn &S (Philosophical Study of Art and culture Education)
21M17| 2stdlsn=2| 78t E4I, O YHdrsro| st Citst 2X|ol CHsl &AM Atnet 27 E
Salf olsiStct.

sloll& S ™EMAM|O|LH(Seminar of Art and Culture Education Policy)
stollens ZMol e ZXES Uetr A E EMoln EERCEA 0|4 Z5t0s
ot Aol 0|21t AMXIE OfaHSiCt.
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o 23lolsn A ¥ (Case Study on Art and Culture Education)
Eslolsn STl CHYSt AIME tstdo 2 EM HIES o2 Cish SIA™ MEZ HAstn
a

siZuors DAsiCt
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o A7| MFA T3(Acting MFA Major)

+ SM(Voice for Actors)
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7|3 I (Acting Technique 1)
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2ZIQHT T (Movement for Actors 1)
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BIA EQl5}&(Voice and Speech)
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SEIMI4H(Voice Pedagogy)
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I MZTHZ(Acting for Classical plays)
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tH=AH7I(Acting for Modern & Post Modern plays)
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