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oY (Research Method) 3 3 0
SAXAZEHN (Statistics) 2 2 0 | A.uiA}
=AY (Thesis Writing) 2 2 0 25
T Ee =2 T (Research Ethics & Thesis Study) 3 3 0
o 9138t XZ(Theatre Major)

= SR | Yol | Mg | SZiat
Soiof=H|ZM Ol (Performing Arts Criticism Seminar) 3 3 0
MEE (Directing) 3 2 2
Se2o10i A} (Integrative Studies of Performing Art History) 3 3 0
HZ sy (Vocal Pedagogy) 3 3 0
SotZa|mEz| (Musical Theater Repertory) 3 2 2
A7 |Moft (Acting Seminar) 3 2 2
INHX| =1 (Independent Study 1) 2 0 4 M. HEAL
THHEX| =2 (Independent Study 2) 2 0 4 T
HEHAADIS} (Performance and Culture) 3 3 0 =
Zoljo=7|8dY (Performing art management) 3 3 0
=23 Mo|L (Thesis seminar) 3 3 0
Sshoicof (Integrative Media) 3 3 0
=E2YUor (Stage Manangement & Safety) 3 3 0
FoH7 =Moo (Stage Technology Seminar) 3 2 2
FrTtaEZII (Virtual Stage Simulation) 3 3 0
FopealE=niamEss (Performing Art and Education) 3 3 0
ETEAT HoXSE (Special Directing Project: The Creative Intergration) 3 3 0 NS
EEESAM AT (Narrative Performed in Culture) 3 3 0
o PslHrast XMA(Film and Television Major)

fmLignl = Si | 49| | AE | 2o
SEEd=AER|HE (Convergence Contents & Storytelling) 3 3 0
gsio|statalalst (Film Aesthetic & Psychology) 3 3 0
ALtz /o7 - 24 (Study & Analysis on Screenplay) 3 3 0
GstEAM - H|Zoi7 (Study on Film Analysis & Criticism) 3 3 0
MA G st=A+ (Study on Western Directors) 3 3 0
S sizb= (Study on Korean Directors) 3 3 0
ASpAEIANIT (Study on Film Style) 3 3 0 AL HEAL
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Ald|OtE| 2o 2 E (Methodology of cinematherapy) 3 3 0
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AMFHADHIAZHET | (Planning of Image Media Contents & Mobile Platform) 3 3 0
AstlCfSE 501 (Study of Film & Popular Culture) 3 3 0
LaAEIE (Moving pictures and Photography Theory) 3 3 0
CIX|E G A &l 0|05l (Understanding Digital Image Editing) 3 3 0
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Cik stod~ (A Study on the diversity film) 3 3 0
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o 283} XME(Dance Science Major)
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81 u= (Dance and Education) 3 3 0
81 2% (Dance and Music) 3 3 0
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FaF= MO (Seminar on Dance CompositionII ) 3 3 3
250z ntEeI 7MY (Research and Design of Culture and Arts Curriculum) 3 3 0
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Eslo|snsSYMIAA (Culture and Arts Education Policy and Practice) 3 3 0
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YA7|E |3 1 (Acting Technique 1)
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o47|E| 3= 11 (Acting Technique 11)
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2%l2lo{-L [ (Movement for Actors 1)
Aol chst 917, S22l ||, ufAel S22l Je2|1 MRl M| ALZzt SEIlo] chst =3
It Ao ol oi4tstn AfASICE.

£7%|210{2 11 (Movement for Actors 1)
Aol cist o1, 22Ie] 22|, Sufaiel 2], T2 Al AN ALZt S| lof cist =3
ot MZol chsh ¢i4tstn ZASICE HiRL| AMMIE 2st A ZEHS2| ARl Z=E A7| =82
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Bl A E9l5l&(Voice and Speech)
olofet o[O|x|, ofofet 2+, olofet olOf, olofet AlXMof Chst Ziele Halsin, SatAQl HAE
FHUHE St o7 |2HS TIYSICEL nHDt S| HIAEE = CIREHA 243t H0{E ofEH|
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17| AKHistory of Acting)
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SEE u=H(Voice Pedagogy)

SEI Y nK9l 7|20| == AN, S5, 24, £, A1, A=, 2ol chE MAFe! HM2Hnt
nTHE uiRT, AN o MSE 4 A SHUE 72T, dE5TE St nsus 2= iy
£ Sofl, +U2Iss 9 wHol chel "ot 2o JHMsH Jh= e AESitt

TX=01=(Acting for Classical plays)
Jde|ARE MAAT|o7IX|e| S|5E3} ¢17| AEIAS SFSHHA, 07| uhnl HIAES| EM, 1
TZHZQ| Bt HHZO| == MAIZE o8| QIZS2ETHo| OH2t 21M|7| B2l M=t 2lofoll= ¥
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&C=017|(Acting for Modern & Post Modern plays)
MEFEH StiS7HX|e| 3|552 7K1, CHst ¢17| AEtnt 2 AE(lo]| w2t 17| gdat o
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17| m==2{(Acting Pedagogy)
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WS chajoll wiEt RIS & 4 U FRlERI0| HHnt el SLURISS 2l5t YHES 01Tl
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7HH X[ =(Individual Studies)
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