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(Convergence Contents & Storytelling)

(Film Aesthetic & Psychology)

(Study & Analysis on Screenplay)

(Study on Film Analysis & Criticism)

(Study on Western Directors)

(Study on Korean Directors)

(Study on Film Style)

(Study on Documentary Film/Broadcasting Television)
(Introduction to Modern Film Theory)
(Methodology of cinematherapy)

(Study on Film History)

(Planning of Image Media Contents & Mobile Platform)
(Study of Film & Popular Culture)

(Moving pictures and Photography Theory)
(Understanding Digital Image Editing)
(Independent Study 1(Film))

(Independent Study 2(Broadcast))

(A Study on the Image Art aesthetics)

(A Study on the Image Media Montage)

(A Study on the diversity film)

(A study on the Technology of Film Broadcasting)
(Fim & Image Semiotics)
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o 917| MFA & 3(Acting MFA Major)
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SCH=017|(Acting for Modern & Post Modern plays)
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